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Sketching and painting  
masterworks at museums 
is a wonderful way for  
artists to hone their  
observational skills and 
understand the techniques 
of painters past. In this  
article we look at several 
art-school leaders and 
professional painters who 
make this a regular part  
of their practice, both  
for themselves and  
their students.
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LOOKING 
TO THE 
PAST FOR

a Way Forward

LEFT

Study of Jusepe 
de Ribera's Saint 
Bartholomew
by Daniel Graves, 
2000, oil on linen. 
Daniel Graves is 
the founder and 
academic director 
of The Florence 
Academy of Art, in 
Italy.

OPPOSITE PAGE

The J. Paul Getty 
Museum, in Los Ange-
les, has a sketching 
gallery where visitors 
can find art supplies, 
paper, and easels.
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Copy of an 
Antonio  

Mancini painting 
by Leo Mancini-

Hresko, oil,  
30 x 20. 

Mancini-Hresko 
(www.leomancini 

hresko.com), a 
graduate of The 

Florence Academy 
of Art, is the cur-

rent director of 
the Drawing in 

Sculpture program 
at the school.

OPPOSITE PAGE, LEFT

A young woman 
sketching in the  

Norton Simon 
Museum, in 

Pasadena, California. 
Most museums 

allow sketching in 
dry media, although 

many have more 
restrictions on wet 

media.

OPPOSITE PAGE, RIGHT

Unearthed
by Edward Minoff, 
2002, oil on linen,  

40 x 24.

Edward Minoff 
(www.edwardminoff.

com) is a principal 
instructor at The 

Grand Central 
Academy of Art, 
in New York City 

(www.grand 
centralacademy. 

classicist.org). P
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LEFT

The Precious Fragment
by Terry Sullivan, 1994, oil, 
36 x 24.  
ªIn this scene, I included a 
torn copy I had made of a 
sketch by Peter Paul Rubens,º 
Sullivan says.
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BELOW

Linda Dulaney sketched from 
the pen-and-ink drawing Saint 
John the Evangelist Meditat-
ing the Gospel, by Guercino 

(1591±1666).

ABOVE

Keys & Caravaggio
by Edward Minoff, 2004, 
oil on linen, 12 x 16. 

TOP

Linda Dulaney (second from 
right)Ðwith students Bridget 
Harrison, Barbara Hugli-Jones, and 
Kimia KasraiÐinspected a large oil 
painting from the studio of Fran#ois 
Boucher (1703±1770), titled Ver-
tumnus and Pomona, in the Legion 
of Honor, in San Francisco.
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Looking back is an 
essential ingredient 
in the careers of  
successful artists 
throughout art history. 
In part, it's why many 
artists continue to 
trek to museums 
around the world to 
study and copy from 
masterworks.
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CLOCKWISE FROM TOP LEFT

A copy (oil, 151¤2 x 111¤2) by 
Nick Alm of Rembrandt's 
Portrait of Margaretha de 
Geer. The Swedish artist 
Alm (www.nickalm.com) 
is a graduate of The Flor-
ence Academy of Art. 
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This paintingÐ 
Rinaldo and Armida, 
by Anthony van 
Dyck, from the 
Baltimore Museum 
of ArtÐis popular 
among those 
who like to draw 
and sketch at the 
museum.

Linda Dulaney sketched 
from Fran#ois Boucher's 
Companions of Diana in 
the Legion of Honor.

Linda DulaneyÐwith students Bar-
bara Hugli-Jones, Matt Jaffe, and 
Bridget HarrisonÐstudied the 
18th-century drawing Bust of a 
Girl Holding an Apple, by Giovanni 
Battista Piazzetta (1682±1754) at 
the Legion of Honor. Piazzetta's 
drawing was done with black and 
white chalk on blue-green laid 
paper.
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A copy (oil on 
panel, 12 x 8) by 
Magdalena Almy of a 
detail of John Singer 
Sargent's Lady 
Agnew of Lochnaw. 
Almy, a former stu-
dent of The Florence 
Academy of Art, is 
the co-founder of the 
Ravenswood Atelier, 
in Chicago (www.
ravenswoodatelier.
com).

BELOW

Linda Dulaney and 
her BACAA (www.
bacaa.org) class 
drawing from master 
prints from the 
Achenbach Founda-
tion for Graphic Arts, 
part of the Legion 
of Honor museum, 
in San Francisco, 
which has a large 
repository of works 
on paper, including 
more than 3,000 
drawings.
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ªDon't worry if it's not an exact replica 
of the original.  e important thing  
is to learn how [the masters] translated 
their three-dimensional image onto a  
two-dimensional surface.º 
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ABOVE

A copy by Gustav Sundin of Anders Zorn's Self-Portrait in a 
Wolfskin. Sundin (www.gustavsundin.com), a graduate of The 
Florence Academy of Art, was able to work in oil in the galleries 
at the Zorn Museum, in Mora, Sweden. 

OPPOSITE PAGE

Leo Mancini-Hresko's copy 
(silverpoint on prepared 
paper, 8 x 6) of a silverpoint 
drawing by Raphael from 
around 1503.
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ABOVE LEFT

Little Dancer Aged 
Fourteen
by Edgar Degas, 1878±1881, 
bronze, 375¤8 x 133¤16 x 915¤16. 
Norton Simon Art Foundation, 
Pasadena, California.

ABOVE 

Dancer Rear View
by Jane Sutherland, char-
coal with gesso and pumice, 
40 x 30.

LEFT

Little Dancer on Blue
by Jane Sutherland, oil on 
linen, 46 x 40.

LEFT

Little Dancer With 
Blue Bow
by Jane Sutherland, 
oil on linen, 46 x 40.
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